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DOGMA IS FLESH, FLESH IN PLENTY.

DOGMA IS TEXT, WORD AND ABSENT

MEMORY. AND FLESH. AS WITH EVERY

BINDING CHAIN, IT IS THE WORD 

VOICED WITHOUT VOICE; IT IS THE 

MUTE CRY DRAWN FROM THE GUTS.  

SIMULTANEOUSLY TRAGIC, ABSURD AND

COMFORTING – LIKE THE FAMILY, THE 

CRADLE OR THE SCHOOL PLAYGROUND 

-. DOGMA IS THE SELF-SATISFIED FACE 

OF A LIFE OF CHRONIC RIGIDITY AND A 

WARMTH PARODY, LIKE IT IS THE SKIN

OR THE LAW OF FRICTION ACROSS 

BODIES, DOGMA IS FORM, SPACE, 

DIMENSION AND VOLUME. WRINKLE AND 

PLEAT. PRINCIPLE OF ACTION, DIRECTION 

AND CAUSE. IT IS ABSURD, RIDICULOUS 

AND DEEPLY DRAMATIC.



CONCEPT 

THE BOADA BROTHERS follow an 
approach to the body based on deformity 
and the constant probing of its limits. The 
body twists, bends, skews and slumps, be-
coming the essence of its own actions and 
evolving into a theatrical exercise closely rela-
ted to modern clowns, rhythm, the theatre of 
the absurd and performance art. In an ironic 
exercise of staged and philosophical (un)
reality, the subject-body displayed by the 
protagonists evokes the absurd tragedy of a 
material world condemned to fracture throu-
gh its own fragility.



Body, rhythm, expression and 
musicality blend together in a 
fresh, spontaneous, energetic 
and unrepeatable experience. 
STAGING

Conceived as a work designed for unconventio-
nal theatre settings and for both a young and 
adult audience, DOGMA proposes a work 
of physical theatre which explores the material 
limits of the human condition through the hu-
mour of the absurd. Throughout the play, the 
characters develop a fun, intimate and forceful 
relationship with the space-public continuum. As 
a result of the immediacy and informal nature of 
the play, the participants are led into an interac-
tive exercise of physical and emotional creativity.



WHO ARE WE?

PUNTMOC, a company of physical theatre and 
humour created in 2001 by the three Boada Fe-
rrer brothers: Héctor, Juli and Guillem. Puntmoc is 
entirely dedicated to the exploration of the body as 
the most essential language of human expression. 
In their search for the driving force behind this lan-
guage, the Boada brothers use resources and skills 
ranging from contemporary clowning to Butoh 
techniques. Nevertheless, they constantly refuse to 
be labelled and prefer to create their own unique 
brand and style with every performance, based on 
body, rhythm and movement; more akin to philo-
sophical research than theatre in its strictest sense.

THE BOADA FERRER BROTHERS can 
currently offer four shows, as well as their popular 
MOCADES (small format shows). 
The show GAGSonTRIX, still running, brought 
them recognition and has been performed 300 
times in 8 different countries.

2nd Prize for best show: 
Niederstätter surPrize.
Bolzano, Italy 2017

1st Prize for best show: 
Herbst und Weinfest -Festival 
of Radebeul, Germany 2016

3rd Prize for best show: 
Festival Mime-off.
Perigueux, France 2014

1st Prize for best show: 
18th Mostra de Teatre,
Barcelona, Spain 2013

Best actor: 
18th Mostra de
Teatre, Barcelona,  Spain 2013

Audience Award: 
18th Mostra de Teatre, Barce-
lona, Spain 2013

Best actor: 
International Theatre Festival 
Noctivagos, Spain 2013





     z

HÈCTOR, JULI & GUILLEM
/ Idea, scripting and acting
The three brothers, Hèctor, Juli and 
Guillem Boada Ferrer (Barcelo-
na,1984, 1985, 1986) were educated 
at home and seem comfortable with 
this method. They define themselves 
as self-taught, learning from what they 
see, experience and consider important 
at any one time. They have always 
been interested in exploring the distinct 
visions involved in a theatre production: 
the idea leading to the script, the crea-
tion and the play itself. They were trai-
ned at the Moveo Body Mime Centre, 
the Escala Theatre and courses on voi-
ce techniques, singing, the Alexander 
technique, Butoh dance, improvisation, 
music... After 20 years of experience 
and training, they have gained national 
and international recognition and have 
been awarded numerous prizes for their 
work as creators and actors.

DANIEL J. MEYER
/ Stage direction
Born in Buenos Aires, Argentina 
(1982). He studied acting and theatre 
direction at COSATYC/ANDAMIO 
90 in Argentina and later followed 
various courses at the Obrador de la 
Beckett, Eòlia and a postgraduate 
course on show production at Barce-
lona University. Author of A.K.A.(Al-
so Known As) directed by Montse 
Rodríguez (Sala Flyhard 2018, Tea-
tre Lliure 2018, Villarroel 2019, (and 
tours throughout Catalonia), for which 
he was awarded the following: MAX 
Awards: best new author and lead 
actor, nominated for best director and 

audience award; Butaca Awards: best 
theatre script 2018, best small format 
stage-set, best actor and director; win-
ner of the SGAE Foundation Teatro 
Express 2018 award; Teatre Barcelona 
Award: best small format play, best 
theatre script and best direction; Cri-
tics’ Award: best new actor; Audience 
Award MIT RIBADAVIA; Audience 
Award Teatre del Mar, Majorca. He 
has also directed and written works 
for the Descartable Theatre company: 
Descartable, Daian & Giggy Live Sex, 
Deflacionable, Cola con Anís, Nestea 
con Vodka, Fusells (a version of ‘Seño-
ra Carrar’s Rifles’ by B.Brecht), Abans, 
Historia de una Reventada, amongst 
others. He regularly works as assistant 
director for Àngel Llàcer and Manu 
Guix (The Little Shop of Horrors ̨ 
The Birdcage, Same Time Next Year, 
Much ado about nothing, The Little 
Prince and Geronimo Stilton amongst 
others). He has also worked on va-
rious productions with David Selvas, 
Rosa Novell, Alexander Herold, Josep 
Galindo and Pablo Ley. In November 
2019, in the Madrid Berlanga theatre, 
he performed a dramatised reading of 
his text SHOÁ, directed by Helena 
Pimenta (ex-director of the National 
Classic Theatre Company of Spain).

GALA GARRIGA/ Stage design
She received a degree in stage design 
from the Barcelona Theatre Institute, 
followed by a lighting course in the 
ESTAE. Whilst her professional life 
is spent working in vineyards with her 
tractor, she has also created the lighting 
effects for ‘No soy Dean Moriarty’ by 

Joan Yago at the Nau Ivanow and the 
stage-set, extras and lighting for ‘una 
historia de amor difusa’ by Francisco 
Lorenzo, at the Kaddish Theatre. The 
stage design for ‘Van Gogh, el musi-
cal’ by ‘Tes Tistos Tigues’ and ‘Wit-
ness for the prosecution’ in the Raval 
Theatre, the stage set and wardrobe 
for ‘Cloaca’ by María Goos, directed 
by Oscar Molina at the Versus Thea-
tre... amongst others. “We understand 
each other and as a result this is the 
second time I’ve designed the wardrobe 
and staging of their performances.”

MARTA PAU/ Graphic design
Ilustrator and graphic designer. In 2003 
she received a Fine Arts degree from 
Barcelona University. She recently 
completed a Teacher Training Master 
with a view to future teaching in Art 
and Design Colleges. She has collabo-
rated with the following design studios 
and advertising agencies: Ara Llibres, 
Ed.Castellnou, Autonomous Govern-
ment of Catalonia, Barcelona Design 
Museum, Barcelona City Council, 
Barcelona Regional Council, Audito-
rium, Toni Miserachs, Disseny Visual 
SL, Carme Vives Studio, Muto Stu-
dio, Lali Almonacid, Martí Abril and 
Souvenir Singular.... Mot Studio, Ca-
talonia Open Institute, Raons Públi-
ques, Ona Gráfica studio and TBWA

.ARDILA / Photography
At the age of seventeen, he discovered 
that a camera slung around the neck 
could open every door to the Mexico 
City Fine Arts Institution. This enabled 

him to infiltrate a whole range of con-
certs, performances of dance, theatre, 
opera... and, in the best of all worlds, to 
even receive compensation for mate-
rials and transport costs. This is how he 
discovered photography as a means to 
justify his presence at any event, in exe-
cutive offices, at all types of celebrations 
on mountain tops, yachts, art galleries, 
museums etc. A further advantage was 
the realisation that photography could 
save him from having to compile a CV 
(and still does today) or knocking at 
company doors to find work, but above 
all, could save him from the unbearable 
idea of having to do the same job, in 
the same place, every day of his life.

LUCIE LAFLEUR / Production
Biologist, ecologist and ethologist. She 
followed her university studies travelling 
between France and Latin Ameri-
ca. Arriving in Catalonia in 2013, she 
became involved in social activism but 
also began a purely disinterested colla-
boration in the project of the Puntmoc 
company’s international expansion. Fi-
nally, feeling at ease in the scenic arts 
sector and given the good rapport with 
the other members of the company, she 
decided to concentrate on the profes-
sion of cultural management. She re-
gularly follows a variety of courses and 
workshops and has an unfailing spirit 
for self-improvement and furthering her 
knowledge of the sector. She is current-
ly a founder member of the cooperati-
ve Mocart SCCL and administers the 
areas of management, production and 
distribution.



collaboration and support of:

Based on:

DURATION
40 minutes + discussion 
(optional).

AUDIENCE
Adult (+12 years old).

SPACE
Space 5m x 3m.
Adaptable to both street and 
theatre. In the case of a street 
performance, the requisites are 
for a quiet, peaceful area with 
smooth, flat ground surface.
Linoleum or similar.

LIGHTING
No requirements.
In the case of night-time or 
indoor performances, uniform 
lighting.

SOUND
Ambient microphones in case
of noisy spaces or with a capacity 
for over 250 people.

PRODUCTION
Water provided during set-up 
and performance.
Set-up time: 10 min.

SET DESIGN
The company brings a folding
bench with them.
Folded measurements:
40cm x 15cm x 30cm (see
photograph).
 

CONTACT
Lucie Lafleur
 +34 615 99 87 72
info@puntmoc.com
distribucion@puntmoc.com
——_
www.puntmoc.com  
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